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italian batallion

'PHOTOGRAPHY A monochrome view of Italy before and after the
Second World War brings out the colour for Joanna Pitman

" WIEWPOINTS: ALY IN

BLACK AND WHITE - .~
 Eiorich Gnl.:mjnn, h_l £
o 2 K A S

DIWE ol e most Iuscious lmag-
. in the new show of [talian
mainly postwar phetography
al the Estorick Collection Is
also one of the earliest. dating
[rom 948 A woman lies on a
sofa, wearing nothing bul a coil
of sriped silk, wound locsely
around her buttocks. She lies
on her side with ber back to
the cumera, or more precsely
her bedtom, far she & cut off
mid-torse and mid-thigh by
-the frame of the photograph.
What we oo i5 a smeath and
lanpusrcasly stretched back
anid a long smile made by the
discreelly shadawed ceeise bie-
tween her legs Beyond leris a
pamed of wallpaper, a pengly
scene of palm frees and evatic
Hlervwers with a large Bird swoop-
ingg down 3z if coming in o
land upen the pillowy expans-
&35 of her bottom.
The pholograph was taken
by Giuseppe Cavalli, 3 man
"whose work §5 litle known in
Lsis courstry but wheo thould be
known better, not only be-
causa he was a very fine pho-
tographer. but also because he
was the mentor of Mario
Giacomelli. the master of Ital-
lan photography and the most
re=pected phatographes of his
Reneratiia.
1n a show of moce than 100
images by eight pholo-

Turin consists of
elegant men and
women, fashlon

and coquetry

phers, spanning 50 yeass
tomm the exrly B9005, Cawalld's
wark stands aut, both forits wis
sion and 1ts style. His imapes
age like visual seraps from the
social history of [taly, sosps
that have beed reatranged fo
form a resorant 1ale,

A5 3 young man, Cavall
warked a3 a lawyer but, dis-
turbed by cthicl Bsues, bhe
aandoned the prifession aml
urnad 1o photography. Based
in the Adriatic tovwm of Senigal-
lig. he worked to wil recegn-
liom for photegraphy as an art
form, founding the Compas
phategraphy group and angn-
iging exhibitions of phato-
praphy that travelled reund
thie warkd. By the (9404 he was
the leading force in [talian
photegraply ard was atso him-
sell taking profeundly spinfual
photegraphs, swme landscanes
but mainky partraits and mini-
malist stif] lifes,

A smmall nusmber of lris unfor-
gestable images are [n this
show, In one of them, The

Paths of Ged, 2 priest in a sou-
tand walks thoughtfully up 2
jonely road o the embrace
of a huge bank of clowmds.
Placed bemeath these turbue
lently bolling curnulis layers,
he appears a tiny figure in this
sparing composition, about to
be whished g inlo some great
cebestial body, Amother shows
# yroup of nund o bolday,
lined wup by the sea, sminting
shylr zt the camera, thebr wim-
ples creating an wndulating pat-
tern of white arches

A fow years liter Ghacomell
brgan  taking photegraphs,
and sorme 20 of his images arc
hung opposite Cavalli's, show-
img an equalty wigorous bait
rather dasker vision. An arly.
mild-1950s, softly romantic still
life of decaying apples an &
rumpled linen dolh glows
with velvesy warmth, but all
the athier warks, from the late
19503, 19608 and 19805, pive us
the meore  Ffiercely prainy
bleaching and hash shadow
that is better kaows in his
work. It 5 a3 i be had dealt
early on with the traditivn of
polshed photographic tech-
ninues and was now fosling
Into less legible territosies

His photographs from the
mid-1960s  Jook  like stolen

shats of the people lving in
seuthesn [talinn fovms, fami-
Ties gathering for a hunting ex-
peditian, bony-checked men
standing i comradely silence,
wragped against the wiater
chill i black woallen coats.

By the [980s he had
changed again, favouring aeri-
al wiews of people ca beaches,
of Nields and landscapes under
sraw, the patteras of farming
and refief of the land stched
like hassh scratches on his
glowering pictures.

Of the other =x photo-
gaphers  featured,  Giorgio
Avigdor, extracts the most fun
out of urban postwar Qtaly,
The world of Tumn through
Avigdor's camera was com-
posed af elegant men and
warmen, fashion and coguetry,
cfes, languod and dreams, a
place  where  saxophones
gleamed in the surs and wom-
en af siyle wore their hair
cnopped short,

Maiy strest photegraphers
hawve shown s the imgrolbalile
chorcography of dally urban
lilz, bt Avigder seems (o find
actors ‘wio are both recognisss

The maked
teuth: one of
gavaral
studies by
Glusepps
Cavaili, the
mentor af
Fario
Glacamell,
atthe
Estorlck
show af
Itallan
photagraphs
from the
13308 i

ble and mysterione, engaped
curious poings-an.  Members
of 3 carbinieri brass bard
alandon their instruments o
peer aver the edge ol a bridge
at some hidden sight Has
Sophia Loren gone skiany dip-
ping? Has a man leapt to his
death? His comera has trapped
this moaient amd palled it Gaul
with this eternal mysiery. In
anodhier, men anal wesmen b
drinking im an outdoor cafe,
both aucliersce and thrilled per-
farmers [n the daily passeppia-
la in the Corsa Vittonio,

Thiese arc the fregments and
chance evenis of the dally
roumds of Torness people
And we see the equivalent in
Milan from, the camera of Ugo
Mulas, and im MNapies from
$Mimmao Jodice. The exhili-
tiam, feoem the private Preiz O
traoieti Coflection, provitdes
plentiful visual and intellectual
stimhes for lovers of photogra-
phv and lavers of Ttaly, =nd joy
fit those who Jove Both.
® Vowpoi (s ialy in Black
and While is at the Estanck
Callection, N1 {020-T704
8822), until Sept 4

Tomorrow in Arts Cabriele Monter,
the trailblazer who [oved Kandinsky



PHOTOGRAPHY
Viewpoints: Haly

In Biack Amd While
Monochrome they may e
bt the 1000 images
currerily on shew at the
Esrocick Cellectiom bring the
eolour and passion of |‘..l|1. £
life, cagiusing elameats of the
memenlons chaages the
couptry undervent from the

1930 1o thelare TORE.

The most fameus ol the -
cight pholagraphess
repredentad 26 Moo
Giacomell, remembered fos
Ais pxuberant piciares off
playfal, whirling prizas and
sobering studies of pld
pecple om the Verge of death.

Agrang e avamples.of s
sUll Qe Jownacapes, sci-
Al Landacanes and
images af FH:H:-]:-h:, .1r|,1.|:|3!]]-
the et slunning picisre i
Scanno, [n o2l o yong Ll
walks jauntily down a village
pach, framed by twa :
black clathed ald swomen in
the foreground.

Gincomelli ofizp
manipulated his phaiographs
tir create exnggerated effects;
hote e made the boy seem
unfiturally shasp nnd bathed
tn Kight, like n foating,
aimoin-celestizl fgure.

Giocomell’s mentar

Ginseppe Cawalli, o [eading
light of [talina photegEaphy
From the 1830 1o 1be§ 450k,
is representad ‘mrr.' L.

[n the buanting image The

Fatks O God & solipry prieils

walks away fiom the comarn
sendered oy by Cavalls
I-Jw hanz-:m and the resuiing
vt sxpanse of Hr]]iﬁwlnu
Clads abave him, iy which
hé Aeeims oblivioes, The
photograph crockles with

“elemental encsgy. puting

man in lis proper
(aminos) place. .

The modemis: Aniogio
Bogpen's alsmicrimages, the
avant-garde stylings of Mado
Giatrinsdy finel Luigi Vieroaesi,
the ‘il.:ld‘l_':_l_'.‘" partra e of Ugo
Blulas asd the hisdle and
bl of daily tife capmred by
Giivorgiar Avrrgelor add other
dimermions e tas anapslos of
tontemporary lbalkian masiors,

Ther=" also He chénce 1o
see some of the work ol
Nlimmumi Jedics, Halg™s mosg
imperant living phatographer.

Sipphiuzn Murphy
Lot Sep 4, Estoci Cokaction
25a Canoniury Sooare i)
WP to & 11am fo Gpm
5L nagyl [0 S,
350, E2.50 darcs.
Tt 020 77 M g
P B TR TR BT T
Tey Hphbury B iseton

Hay o tha "'u:fL.-'u. In fdarin Gsamﬂm‘il

L Seanen, from 1963 the cantral figure almast idoks supedmpoasd on the imags
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An intersection of image

By Soaren Melikian

LONDOH
gainst all probability. major
discoveries can still be made
in Z0tb-century phot pley,

B With itz unning exhibition

af Halap photography from the 19305

to the 12805, a smallmrth London mu-

seim, the Estorick Collection has just
pulled ol ome of the year's nhost sensa-
tonal coups.

“Viewpoints: Ity in Black and
White," on view unti] Sept, 5 before re-
opening for one month om Nov, 4 st the
Palace of Art in Bratislava, does not
simply reveal the sdmirable images of
rhotsgrapbers who remain unknewn
1o all bt specialists in the field,

When seen in sequence on the walls
or in the superh exhibition ook pub-
lished by Skira, the Hack and white
prints raie a question that is not con-
sidered by the arganizers but iz at the
keart of 20th-century culizee as a
whele. Did avant-garde painting and
sculphare to some extent influence ave
ant-garde photography? Or did paint-
Lisg and photography Lnde;‘:cndmur fe-
flect a new way of perceiving the workd
~— which oecasionally was conveyed in
photopraphy well before the practition-
ers of the so-called Mne aris?

Antoske Boggeri's 1933 fosage of an
egi somehow wtanding on a polished
:'!l:lu.n*uh.‘ tablel that sends back its
reflection, thus defining a pattern re-
sembling the dight 8, instantly calls w
mind the Surrealist selsool. It combines
the dreamy cult of the absurd repre-
serted by Renéd Mapritte and the
tongue-in-check peatness of Yves Tane
Buy's paintings,

Another photopraph taken by Boge
qesl a year laters, wiil the same atten-
ton beought to minimalist composi-
finn and play of light and shadow,
shows a gyroscope, The angle chosen
conjures up imapges of rotating wheels
worthy of Laszlo Meboly-Nagy, The
Image nicely (its the Huegrian artist’s
“Vlsioa in Mation,” as his posthumuous
beok published in 1947 is called.

Boggeri, a typogmpher by ealling,
bad apened in 1921 the Boggeri Smdio,
which achieved Internadional fame &
in avant-gards adverlising graphics
shudin, Advertising, indush!]:l design,
photography and the aesthetics of
paloting thas converged, like the com-
poaents of a singhe culluee. .

While eri's photography
matched in sgiral the Surrealist paznl-
Imgs of his time, Luigh Veronesi's work
was well abead of trends that came in
later. The photographer manipulased his
camera to devise jmages that bear s
stniking resemblanes in kiack and white
0 paintings of the Pacis and the New
York scheols in the 19505, in 1937 Ver-
anesl invented the “photogram,” which,
he wrabe, was “not a trae photograph but
merely the recording of the form, trans-
parency amd shadews of an object.”

le  “Superimpressione”  spiraling

i

ribbons with lnminous edpes that have
the resiliency of thin metal or cellnloid
cut geross each other, New York Ab-
stretinnists would not po any further
im the G0

*Costrazione™ (Constroction), de-
vised in 1938, shows undulating lines,
Geometsical forms lghtly fetrade inro
their midat. An optieal illusion of per-
Eelul movemenl makes Lhe wiewer's

eaed swime This 15 precisely the efect
sought Vigtor Vasarely in the lare
1950 and by his Op Ari followers, Did
the Itahan photographer iaflusace the
Hungarisn-born artist of the Taris
school? This seems improbable, Ver-
onesi's experiments had received limle
internationnl exposure, It is likely that
Vasarely Entultively rediscovered what
the photegrapher bad (icst perceived.

astonishing ateition. He fMxed on
photopraphic paper, slender con-
centele white ares with a wide radius
standing out on o charcoal black back-
ground. “Le stelle dalla mia [ipestrs”
[The Stars Seen Through My Window)
resumably shew the teajectory of stars
n the sky, At the bottom, the slepdes
le=s dacker than the background be-
ﬂ:‘g to some il-defined structure,
Here toa, Mew York Abstractionists of
the 1960s would have approwed.

Matio Giacometll was pethaps even
mare astonishing in his seemingly lim-
itless versatility, Like Picasso when

ainting. Glacemelli easily skipped
v ene photographic genre 1o anoth-
er, and back. kR i

A a teabtist, U MoErapner
worked iflﬂ:, maad that I‘:El.ll beg Lli.ﬂ!d
back to Edogard Manebl "A Silvia” a
1964 close up of a young woman, is
done with a siriking economy of means.
‘The background is a blur of abstract
foems obtaiped by using a telelen, The
focus, very slightly off to coeate 2 kind
of luminons hare iz on the eyebrows.

In 140, Yeronesi had an even more

This brings out the nnl’nthr.!lllmhk. in-

tense expression of fhe 20-year-old
‘The sensitivity and subticey of Ver-
onesi's portrail points to close ac-
quaintaoce with Qualtrocentt mastess

Similar fnmiliariey with Ofd Masters
comes out in a *54lllife" of ona
crumpled tablecioth It wulrﬁuw been
composed by a3 Dulch painter of the
ITih centuey.

Scean alter, Glacomelli switched 1o
deeply poctic Rum:nlil:'i:mr]n 1963, he

ot ed the houses of Scanoo, o
fgummﬁimm town, shrouded in
mist in which they vanisi It has the
quality of a latter-day Turmer

fut with equal ease, Giacomelll
practiced advanced abstractiva with
more than a zest of Expressionism,
maklng conlemporsry painting tame
by eomparisen A “Landseape” photo-
graphed in 1954, probably from an aie-
craft st low ltitude, is reduced to vi-
brating zigzags and dotted lines. A Tew
stmLh' leafless trees on the edpes
alone pive clear cloes to the fgural
narure of the subject

Giuseppe Cavalli, the pholographes's
professor and friend, comes closest to
Glacumaelli A lawyer 5y calling, Cavalli
discovered photography [n 1952 and a
few yeury later gave up his practice. He
began by phetographing people seen in
surroumdings that project a sense of
deep harmony farther enhanced by his
mastery in balanded compositions,
“Muns in the Countryside™ le an early
gem ol 1936, The nuns ape seen bead and
shoulder in a single line sgainst o dis-
tant landscape. The younger ones give a
merry smile and the older women fook
an bn [rowsing disteess in A Xind of pho-
tagragphic parable of “The Apes of Life™

A sense of eontained drama eman-
ates from "Le vie del signon=” (The
Ways of the Lord) done in 1944 or 1947
A vicar, his back turmed ta the viewer,
stands in Flowing black habin ot the top
of 2 countey lame under an immense

sky. o g momenl, the priest will be

pone. The powerful shat could be from
an Itatian resfist movie of its time,

Huf In the 1950, Cavall; developed »
manner in which the Ngural subjeet al-
eost vanishes, "Onbre sulla spaageia”
(Shadows on the Beach), all about ab-
stract undelations at first glance, can
be seen to be fgural once vou read the
e In the 1990 *Ginehi di primsvera”
Springiime Play), Hny bomans boak

Tike black strokes peross tie inumensity
of a seaside view.

In the following genermtion, pheto.
graghers participated more selfeon-
acioualy o the tends of modern are.
Mimmo fodice photograptied "Cralfit™
in 1965 The abstract-looking shot bears
adistinct resemblance to New York Ab-
stract Expressionisan in the M0 *Oc-
chi con corde” (Eyes and Repes), dope
in that same pear, is 2 Max Ernse-atyle

TDOR Erwdl Wi Giscrms®
Did mvan-garde painting
and sculpture infleence
avant-gonde phomograpisd
Lol Vernmesi's
“Costriizione.” far lef;
Marin Gioermef!i%s A
Silvia,” mbove; mnd
Griseppe Cavalli's “Chrthre
sulle splogpie,” Ioft, raise
the question,

senture intg parallel worlds, The tiay
openings in the aftof a hull, with ropes
comiirg down, look like some mechan-
ical monater with welrd eyes,

Szl b 1965, Jodice portrayed himsell
head and shoulers, Geing the viewer
The photographer raises to his face
some crumpled fabrie o piece of papes
— bzt the fice b4 2 blank framed by his
hair. Magritte and Giorgio de Chirico
are not [ off,

Sticking closely to real ifie, Jodice
offered a different version of Serreal-
isem im "Simledi” {Synthesis). Bows of
slabe puinted with a white acrow poin-
ted uprvenrd are stashed, ready for use in
construction or road works. Industrial
activity Is again the subject in a

lunging wiew of endless wibulur seal-
olding. A cireular panel with a whine
arTow enigmatizally poinls the way up

All barrowed from the [Prelz Oltra-
montt coliccéion, the prints give the
show & punch and concision that most
musesm displays lack. The labels mes-
cifully avoid the pitfall af “educational™
snfacrmatien. The guest cumtor, Aaton-
ella Russo, a professor of the histery of
photography, cleverly shanned all eom-
mentary on the prints. But at the end of
the book, bes finely written bopraghbe-
al motiges illuminate the subject.

A masterly collestion was thiss psed
1o produce a masterpisce of a show. If
vou eannol go, do sot mi e book
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ead inclined, eyes cast down
H to the path ahead, a solitary
priest ambles towards a
low-slung horizon, apparently
oblivious to the celestial drama
playing out overhead. A sweeping
patchwork of changing shapes
and luminous tones, Eﬁc billowing
clouds dominate the photographic
plane; the vigible edge of the vast
unknown. :
Giuseppe Cavalli's absorbing
picture is part of an extraordinary
new exhibition at the Estorick
Collection’in north London, an
intimate gallery devoted to some

inder

| |

of the finest Ttalian art of the first
half of the 20th century, and

- known internationally for its core

of Futurist works. A

This particular exhibition of
more than 100 vintage prints and
magazine images from the
Massimo Prelz Oltramonti
collection maps 50 years of
immense social and cultural
change in Italy, from the early

19308 to the beginning of the '80s.

Many of the pictures are
testament to the early modern
artisls’ affection for the

presenting a visual record of
religious rituals and processions,
strange architecture and
Mediterranean myth.

All form a rare opportunity o
examine some of the lesser-
known but nioless important
works of Italian photography, and
are a tribute to the role private
collections play in bringing
modern art to the public's
attention,

. a : l i
] Andrew O'Hagan's columm appears
-on page 7 '

"The Paths of God", 1946-7, Giuseppe Cavall

"Viewpoiis: Naly m
Black and Wﬂm at
the Eslorick Colléction
tf Moeern Italian Art,
3%a Cononbury Square,
London NI (020 7704
9522) until Sept 4,

Wiewdindar archive:
wi telegraphucouk view
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“(Occhi meridionali” (“Southern eyes™), 1959, by Giuseppe Cavalli, currently on display in an
exhibition at the Estorick Collection of Modern Italian Art “Viewpoints: Italy in black and
white”, running until September 4. _
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ESTORICK

Italiain bianco e nero

Nelle sale dell’Estorick di Londra,
fino al 4 settembre «Viewponts.
. italy in Black and White» propone
- cinguant’anni di fotografia italiana
| attraverso una selezione di opere
| dalla collezione Prelz Oftramont.
. Si possono ammirare lavori di auto-
ri come Giuseppe Cavalli, Ugo Mu-
las, Mimmo Jodlice e Mario Giaco-
melli. Cavalli, & stato uno dei gran-
di della fotografia italiana tra gli
anni 30 e 50, e fu tra laltro lo
scopritore del talento di Giacomi-
melli. Mulas oftre che fotografo é
stato un grande “teorico” della
fotografia, indagandone gli statuti
ed il senso. CJ sono in mostra
anche i ritratti e le immagini di
strada dei torinesi Giorgio Avigdor
e Mario Gabinio, oltre alle speri-
mentazioni di Antonio Boggeri e
Luigi Veronesi. La rassegna e cura-
ta da Antonella Russo. In alto
un'immagine di Giorgio Avigdor.
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' ' Our weekly selection of concerts,
| fesfivals and exhibitions
| by Janina Pogorzelski
IT'S A SMALL
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Viewpaints: Italy in Black
and While, the latest
exhibifion ot the Estorick
Collection of Modern
Italian Ar, focuses on
100 photographs from
the prestigious Pralz
Oltramonti Collection.
The display includes four
fascinating examples
from the 1930s:
Columbus's Egg, o
dramatic abstract by
Antonio Boggeri; Maria
Gabinio’s gleaming,
monumenial Coffee
Machine; plus Le stelle Py
della mia finestra |The stars from my window) and this swiring
Sovrimpressione |Superimposifion, shown above) — among the
most delicate and mysterious avantgarde works on show —

by Luigi Veronesi, o master of the “photogram”. The gallery,
at 3%a Canenbury Square, London N1 [020-7704 9522:
www.estorickcollecfion.com) is open from 11om to 6pm from
Wednesdoy 1o Saturday, and from noon to Spm on Sundays,
until 4 September. Admission is £3.50; concessions, £2.50.
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Exhibitions

Graham Sutherland

Lyrical landscapes of
Pembrokeshire by the neo-
Romantic artist who painted
the weather-beaten frees,
murderous skies and tangled

roots of the Welsh countryside. ||

Dulwich Picture Gallery, Gallery
Road, Dulwich Village, SE21
(020-B693 5254) until
Septernher 25, 18.

"\ﬂewpnirrts -Italy

in Black and White
Evuc:atwe auant-garde imagery.

“by Antonio Boggeri and ngl

_Giorgio Avigdor and psnrlraﬁs of |

Veronesi, street scenes by -

leading ltalian artists by Ugo

Mulas; an exhibition of garly.
20th-century photography. by
masters of the medium. -
Estorick Collection, Canonbuiry
Square, N1 (020-7704 9522}
until Septemberd £3. 50 :

Haisednmranﬁs

A small-scale exhibition of
guirky drawings that raise the
issue of blindne=s and its
ralation to art, featuring the
jottings of Damien Hirst,

I Viewpoints - Italy
':. in Black and White

-,Aﬁtﬂny G:.urrnlay, L|sa Matrcy

and Fllchan:l Wenmrcrth

' TateMadem Elanlu:s.uﬁe, SE1

(GEG-TEB? EHJDD] until

2 'Ssphemharﬁﬂ free & .
, '.Wrightto Eehry

I From MI&E wan der Rohe's

crayon dnﬂdllngs of IMountain

: Hauseia FranI-; Gahn.r 5

frenatic sketehas for fizh lamps
and cardtmard chairs,
drawmgs by the wmdd“s mu:sst
farnGus architects.” =

Sir John Scane Museum 13
Lincoln's Inn Figlds, WC2 (020~

74404246) until August 27, free.

JessicalLack

4
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INGHILTERRA
Estorick Collection

3%a Canonbury Square
London

VIEWPOINTS
ltaly in Black and White

Awtori vari,

dal 15/06/2005 al 04/09/2005

La Estorick Collection di Londra, ospita una mostra composta da oltre
100 fotografie di otto tra | maggior fotografi italiani. Le fotografie sono
state estrapolate dalla Collezione Prelz Oltramonti, una straordinaria
collezione privata che rappresenta i pil importanti fotografi moderni e
contemporanei. Presenti i lavori di Giorgio Avigdor, Giuseppe Cavalli,
Mimmo Jodice, Mario Giacomelli e Ugo Mulas. Uno spaccato di vita
italiana dai primi anni Trenta fino allinizio degli anni Ottanta
rappresentata da una selezione d'immagini forti ed evocative: vita di
strada, paesaggi, ma anche  ntrati e natura morta.
Viewpoints: ltaly in Black and White offre I'opportunita di ammirare ed
esplorare esempi poco conosciuti della fotografia italiana, come Antonio
Boggeri, Mario Gabinio, Luigi Veronesi. Oltre ad una serie di panorami di
mare e paesaggi del sud ltalia realizzati da Giuseppe Cavalli — mentore
di Mario Giacomelli. Un numero d'immagini di quest'ultimo sono esposte
assieme al lavoro di Cavalli per evidenziare |la tensione creativa
esistente tra | due grandi fotografi, La mostra € curata da Antonella
Russo.
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ll realismo francese

Il sie bacio non & come un rock,
ma & una defle immagini pi
famose delfa fotografia del "G00,
Si tratta degli Amanti dell'Hate/
de ville, riprodotta su poster,
magliette, quaderni e cartoline,
L'n‘occasione per rivedera é of.
ferta dalls mostra su Dodneau
crganizzats dsl Comune di Mila-
no in coflzborazione can Federn-
co Mota Editore, O sonc le
immagini pit famose del grande
fotografo, che sspeva guardare
fa piccola umanita defle capitale
francese, dai bambini che fanno
le capricle agii anziani che bevo-
no, dalle spose alle cave degli
esistenziafisti. £' 1a Parigi delle
poesie df Frevert e la Parigi che
entrata nel cucre di tuthi gfi
adofescent! dei primw Anni 60,
Bianco e Nero € poesia, immagini
cfie riescono ancora aggi @ emo-
Ziohdare,

I ritratti a Cinisello

N tema del ritratto lega due
mastre dal titolo Volti curate da
Roberta Valtorta per il fMuseg
deila Fotografia contemporanea
fino al § ontobre a Ciniselip
Bafsamo. Nelle sale di Villa Ghir-
landa, 80 immagini dalle collerio-
ni del museo, propongono volti
pilr 0 mene famosi, lungo tre
percorsi: ©f song §opteatt o
reportage (da Gievanni Agnelli a
Torino, fotografato ¢a Phillips, af
cartellane di De Gaulle che viene
trasferito dopo un congresso di
Mario Dondero), quelli realizzati
in studic e quelli di ricerca (molto
interessante [ teittico of lesfie
Krimis). Ci sono anche due ritrathi
di Tod e Anna Magnani che
fanno da tramite con fa mastra
Volti Pateifani e if onema neffa
piazza df Cinisello, che propone i
gotha def grande cinems italianc

Ritaglic stamma ad usec esclusive del

degli Anni 50, [r.mok]
dastinatario,

B
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non

Italia in bianco e nero

flelle safe oell'Estonick o Londra,
fing af 4 sertembre «\Viewpants,
faly in Black and Whites propone
cinguant anni ol fotogralfia taliana
aftraverso una sefexione di opere
dalla colkezicne Prelz Oltramont,
Si passone ammirare lavor o auto-
ficome Giuseppe Cavalli, Ugo Mu-
fas. Mimmo Jodice e Mario Giaco-
melli. Cavalll, & staro uno del gran-
di della fotografia italiana tra gff
el 30 & 50, e fu tra Valtro fo
scoprtore del falento i Giscomi-
mellf. Mulas offre che fotografo é
stato wn grande “teorice™ della
fotagrafia, indagandone glf statuti
ed jl senso, Ci sono in mostra
anche i mtratti e Je immagini ol
straca dey torinesi Glorgic Avigoor
¢ Mario Gabinfe, oftre alle speri-
mentazion! of Anfonio Boggern e
Luigi Vieronesi. La rassegha & curs-
8 ga Antonefle Russo. In alo
un‘immagine di Giorgio Avigdor,

riproducibile,
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Viewpoints: ltaly in
Black and White

Estorick Collection of Modem Italion Art,
39z Canonbury Sguare, London NT. Tel:
0207 704 §522. Open Weds-Sat Tam-
Gom, Sunday12-5pm. Admission £3.50
(cone, £2.50). Free to under- 165 and
stugents. Untif Sunday 4 September

Arpund 100 bEav prints from eight
leading Itahan photographers make Up
this London shiow, The images come

from e Prelz Olrramonti Collection, an

O E,,.".

Circulation: unknown
13 August 2005

archive that spans 50 years of halian
photography, from the 1930s 1o the
1980 Featurad in this show are: Mario
Gabinio (1876-1938}, Antonio Bogger
(1900-1989); Luigi Veronesi (1908-
1298} Guseppe Cavalli (1904-1861 &
Mario Giacomelii { 1925-2000] - the

recognised master of itafizn pho phy,
Ugo Mulas (1928-1973), Giorgo Avigace
161932, and Mimima jodice (01934,
wha s regarded as [taly’s most mportant
living Italian phowgraphers

An excellent ilfustrated catalogue
accomparies the show Bob Aylott




ANTIQUARIATO

LE OPERE

LA CITTA E IL TEMA

Londra

Punti di vista:
I'ltalia in
bianco e nero

Fino al 4 settembre

LA SEDE

Es‘tm:i’:{k. Collection
te] s 207-7049522.
Crarioc 11-18,
dlomenica 12-17, chiuso
Tunedl & martadi.
Catalogo Skira,
“Lucio Fontana
Milang®, 1363, fotv

o Llge Mudas.

Seene di strada, mitratti, passaggl,
nature morte. Cinguant’anni di i
vita italiana, dai primi anni Trenta

del Movecento agli Ottanta sono
rievocati attraverso un‘ottantina di
immagini, “fermate” da 8 fotograli
(Gabinio, Boggeri, Mulas, Cawvalli,
Veronesi, ﬁ-.-igdu:r] e provenienti
dalla colleziome Prelz Oltrament.

-



AUSTRALIAN PHOTOGRAFPHY
(AUSTRALIA)

Circulation: unknown

August 2005

Italy In Black And White

If you find yourself in London this month, there is an exhibition on display that shouldn't be
missed. “Vlewpolnts: ltaly in Biack and White”, an exhibition of around 100 photographs by eight
major photographers, will be staged at the Estorick Collection of Modem Italian Art (3%a
Canonbury Square, London N1) until September 4, 2005,

The photographs have been selected from the Prelz Otramonti Collection, an outstanding pri-
wate archive of work by the most impartant modem and contemperary [talian photographers.
Spanning 50 years from the eary 1930s to the beginning of the 1980s, the wide mrige of power-
ful and evocative images includes street S
scenes, portratts, landscapes, stll lifes
and an photographs.

Viewpoints. Italy in Black and White is
said to offer & raré opportunity 1o admire
and explore lesser-known examples of
italian photography sur.;h as the mod-
emist imagery of Antonio Boggeri; the
work of Mario Gabinio, Uga Mulas,
Giorgio Avigdor, and Mimo Jodice; the
photograms of Luigi Vemnesl and the
extraordinary series of seascapes and
landscapes of southem Haly taken by
Giuseppe Cavalli.

Gallery hours are Wednesday to
Saturday from 11am to Gpm, and
Sunday 12pm to Spm.

ABOVE RIGHT Gruseppe Cavalli (1904-1961)
The Paths of God, 1848-T, silwer bromide
print, 28,253 6em,

RIGHT Marig Gizcomealli (1925-2000)
Landscape (Mew Awareness of Nature), 1984-
1992, silver bromide print, 30.5:39,5cm.
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INTERNATIONAL OUTLOOK

VIVIENNE SHARPE, ADRIENNE WILSON AND JANE NOLAN

Europe
LONDON

d AS part of the summer program of arts
that runs in London the Estorick
Collection of Modem Art is holding an
exhibition of modern and contemporary
ltalian photographs drawn from the Prelz
Olramonti collection, Titled Viewpomis
Ttaly tn black and whire the works span
fifty years of photography, from the early
1930s to the beginning of the 1980s and
includes street scenes and portraiture of
Giorgio Avigdor {1932-) and Mario
Gabinio [1876-1938), experimental avant-
garde photography of Antonio
Boggeri(1900-1989) and Luigi Veronesi
(1908-1998) as well as Giuseppe Cavalli
(1904-1961), Ugo Mulas (1928-1973),
Mimmo Jedice (1934-) and Mario
Giacomelli (1913-2000). The show rns

until 4 Septernber after which the Estorick -

is showing works from another Italian
collector, Marcello Levi whose interests lay
in contemporary Italian art.

From Frnrism io Arte Povera: wovks from
the Mareello Levi collection (14 Septernber -
18 December) draws an Levi's collection of
works amassed over a sixty vear period.
Active during the same period as Eric

WORLD QF AMTIQUES & ART

Estorick, Levi was more interested in the
absiract mather than the figurative. Artists
represented include Sandro Chia (1946-),
Lucio Fontana (1899-1968). Mario Merz
(1925-2003), Michelangelo Pistoletto
(1933) and Enrico Prampolini (1894-
1956). Together these exhibitions add
another dimension into an understanding
of the art of collecting.

ftaty i biack and

tion of Modem At

s the summer season draws to a close

there are a number of events designed
to keep London as a focus for the arts. The
Fleming Collection is displayving an
important collection of Jacobite paintings
and works of art amassed by the
Drambuie Liqueur company over a twenty
vear period, Students of British history
will have the opportunity 10 examine the
covert nature of the objects en display
which cover evenis spanning more than
100 vears. The exhibition muns from
13 September until 17 December;

al on carves. Feming Colerton, |
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pening on 13 October at the

Victoria and Albert Museum is a
major retrogpective of Diane Arbus
(1923-1971), one of the twentieth
century’s most important photographers,
Diane Arbus revelations explores a full
range of the photographer’s
achievements from her photographs
through to her contact sheets, cameras,
letters, notebooks and other writings.
The exhibition consists of nearly two
hundred of the artist’s most significant
photographs, making this exhibition the
most complete prezentation of her work
ever assembled. Prints are drawn from
major public and private collections
throughout the world and include many
images that have never been exhibited
publicly. The exhibition concludes
15 January 2006.

Coming up at the Courtauld Institute
of Art Gallery is an exhibition of
paintings by André Derain (1880-1954).
This small but important exhibition of
Fauve works drawn from major
international museums is the first
exhibition devoted to the artists series of
larpe-scale paintings of London, which
he produced between 1906 and 1907.
More importantly, it will consider the
background to the commission,
including Derain’s response to Monet,
the searching experimental qualities of
the technique, the choice of subject
matter and the evidence provided by the
sketchbook and letters that suggests
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CRITIC'S CHOICE

By Andrew Mead

This stark landscape with isolated buildings beneath a
threatening sky features in Italy in Black and White - a show of
mostly post-war photographs at London’s Estorick Collection
until 4 Seprember (wwwiestorickeollecti on.com). The subjects
are diverse: lralien hill-cowns as densely packed with houses
as, in another photo, the catacombs of Naples are with skulls;
the 1950s Bar Giamaica, Milan, with its smoke-wreathed
custorners; Fontana stabbing one of his canvases, Some shots
could be stills from films by Fellini or De Sica, or might be
found in the Italian equivalent of Picture Post. Each of the
eight photographers has a distinct approach, using black and
white expressively, and all the works are well-reproduced in
catalogue published by Skira (£24). Meanwhile, the Estorick’s
previous show, Avant-Garde Graphics 1918-1934, much admired
by David Wild (A] 07.04.05), is at Kettle’s Yard, Cambridge,
from 30 July-25 Scptember.

It no surprise that the young Leipzig-based artist
Christiane Baumgartner uses video, even though a few minutes
of Fellini or De Sica (not to mention Godard or Antonioni)
offer much more than the average artists video today. But
Baumgartner also employs that most eraditional of mediums,
the woodcut, making large-scale pieces based on the built
envitonment — airperts, matorways, wind farms. There's
a survey of her work at Levitt Bernstein's Ikon Gallery,
Brindleyplace, Birmingham, until 18 September
(www.ikon-gallery.co.uk). Also at the Ikon is a show by
Jacques Nimdki, which takes the proposed regeneration of
Birmingham’s Easside as its starting-point, specifically the
urban plant life that has sprung up among its buildings.

Also in Birmingham during August is a ‘sound work'

by Peter Liversidge, who “will drive round the strests at sunrise.

broadeasting the sound of howling wolves from the back

of a van’ You've been warned. Perhaps Sophie Warren and
Jonathan Masley’s exhibition at the Architecture Centre,
Bristol, will have more substance. The house they built for
themselves in Redeliffe, Bristol, was featured in A) 31,1002,
announcing rather too sel-consciously that ‘artists live here',
Their new show, Model City, runs until 4 Seprember.

For forthcoming events visit www.ajplus.co. uk/diary

Circulation: 16,000
28 July 2005
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In the Light of Beauty
Black and white photography can be stunningly beautiful—
powerful, raw and evocative in what it tries to convey, as

shown through the following works by outstanding modern
ltalian photographers



Southerners in Turin, Corso Vittoria, 1958
Giargio Avigdor was born in Turin in
1932 and he still resides there aswell as
in New York, A good selection of his
wark features people caught unawares
in thair daily activities

All weorks are part of the exhibition
Viswpaints: italy in Black and White
curated by Antonella Russo, &
ohotography historian who resides in
Turin. Venue: Estorick Collection of
hModern Italian Art, 384 Canonbury
Square, Londan, United Kingdom.
Tl & Septermnber 2005.

Website: wwarsuebond,.co.uk,
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Bottom left The Faths of God, 1946-7

Giuseppe Cavalli (1904-1861) was the leading force of [talian
photography from the 19305 to the mid-1950s as well a5 3 "
photography crtic. In 1947, he co-faunded the Compass

phatography group which gained recognition far photography

as an art form. He created unfargettable images of italian

people and places: a priest walking on a lonely road towards =
the clouds, a boy fishing in a canal, and nuns on holiday

Bottom right Morano Calabro, 1967

Mimmo Jodice was born in 1934 and s recognised as the most
important Iving Italian photogranher. The subject matter ranges
from people and machines to buildings and towns.

Right Superimpasition 1937

Luigi Vieranesi (1908-1998) was a leading ltalian avant-garde
ohotegrapher who explored the abstract quality of photography
and preduced some magnificent photograms and .
microphotographs




